
Arik Weismann: A Portrait of the Artist as a Conduit of Nature and Technology 

Born in the historic region of Galicia, Ukraine, Arik Weismann has found a new home in the 
vibrant city of Berlin. His journey as an artist is a fascinating interplay between the realms of 
nature and technology. Over the past seven years, Bazyuta has cultivated a unique artistic 
language, primarily focusing on the integration of atmospheric physics, computer vision, 
video mapping, spatial augmented reality, and the ever-evolving domain of social digital 
media. 

Bazyuta’s approach to art is not about fabricating alternate realities but rather capturing the 
inherent mystique of the natural world that surrounds us. His artworks are dynamic, often 
incorporating elements like flowing water, fog, sand, and light, creating systems that are in a 
state of constant flux. This aspect of his work transforms them into living observatories, 
enhancing our perception and interaction with natural phenomena. 

A significant theme in Bazyuta’s work is the exploration of emergent patterns – patterns that 
evolve naturally and unpredictably, akin to behaviors rather than static objects. This 
fascination is evident in his renowned project ”PSALOM 50/51 – Algorithmic Reverence,” 
where he navigates the intricate interplay of spirituality and apocalyptic imagery through 
algorithmic art. 

Esteemed art critic Mark Gisbourne has lauded Bazyuta’s use of vertical formats, highlighting 
their spiritual and sidereal implications. Gisbourne draws parallels between Bazyuta’s work 
and historical masterpieces like John Martin’s “Sadak in Search of the Waters of Oblivion” 
(1812), noting a similar blend of science and fantasy. He also compares Bazyuta’s vivid 
coloristic approach to that of Komar and Melamid’s works from the 1980s. 

In ”PSALOM 50/51,” Bazyuta presents a series of pictorial tableaus, rich with symbolism and 
allegory. A corona-Melchizedek figure, reminiscent of David as priest and king, features 
prominently, surrounded by a spiritual flock, echoing themes of purification, faith, and 
penitence. The imagery ranges from the abyssal and void to luminous windows of light, fiery 
crosses, and levitating figures, all encapsulating a neo-romantic presentation style. 

Gisbourne highlights Bazyuta’s innovative use of algorithms in creating rule-based images, a 
technique that has evolved significantly since its inception in the 1960s. The artist-
programmer’s approach to artificial intelligence and deep learning algorithms allows for the 
creation of images rich in diversity and complexity. Bazyuta’s work with algorithmic pareidolia 
– the tendency to perceive meaningful patterns in ambiguous visual stimuli – is particularly 
notable in ”PSALOM 50/51,” where he visualizes the penitential confession of the Miserere 
hymn, adding a new dimension to this ancient liturgical text. 

In summary, Arik Weismann stands as a modern-day alchemist, seamlessly blending the 
worlds of nature and technology, spirituality and science, to create art that not only captures 
the beauty of the natural world but also invites us to ponder the deeper, often unseen layers 
of our existence. 

 


