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The Secret

The first idea was that since we could not transport our bodies to another place, we
would instead transport the image of our body. Then came the idea of nudity, of
transporting us elsewhere through our image, but without the artifices of clothing. As
we are not being able to communicate perfectly through language, since we do not
have a perfectly mastered common language, the image of our body thus becomes
our communication tool and connects us by the fact of our common humanity.

With these two works, there is no ambiguity: | send and place in the hands of two
artists two images of my naked body, such as | came into the world and my body
aged over time. In France, my country of origin, we do not show ourselves naked in
front of others, the body is an intimate part that we must hide. In Sweden, my country
of immigration, there is another way of seeing nudity. In this nudity, everyone puts
themselves on an equal footing in front of the others, in the sense that nothing allows
us to show our social rank more than the pageantry of clothing...However, despite the
nudity, the body always communicates things that distinguish us: age, skin color,
quality, tattoos, piercings, birthmarks, scars, corpulence... It is perhaps only through
a large number of bodies one could only see in it a kind of equality. In any case, for
this project, we exchanged the image of our naked bodies equally. The body also has
its secrets and does not show everything. The disease is not always visible
externally. Many times our own body has deceived us, even though sure signs were
there.

The proposal is therefore that the other, at the other end of the world, obtain the
image of a body to dress it with his art. The surface of the skin in the image may be
more or less covered or left more or less revealed. A relationship of trust must be
established because it is an offer of the image of my naked body to other artists,
imagining that they will be benevolent or not, thinking that they can change my
identity, at a time when it is important to always control one's image.

Natucua Oecwamn B konnabopauuu ¢ Imunuen CaHrun

CekperT

M3HavanbHaga ngesa sakntovanacb B TOM, YTO, NOCKOJ1bKY Mbl HE MOXXEM NEepeHOCUTb
CBOW TE€s1a B Apyroe mecto, Mbl BMECTO 3TOIo rnepeHocnm o6pa3 Halwlero tena.
3aTtem npuwina nges Harotbl, NnepeHoca Hac Kyaa-To elle 4yepes Hall o6pa3, HO ©e3
yxmu_l,peHmﬁ C oAexaon. |_|OCKOJ'Ibe Mbl HE MOXeM B COBEpPLLUEHCTBE obwaTbes
nocpeacTtBoM A3blKa, néo Y Hac HeT obLero, OCBOEHHOro B coBepLueHCcTBe, 06pa3
Hallero tena, CraHoBUTCA HallMM MHCTPYMEHTOM U CBA3bIBaeT HacC doakToM Haiueun
4eJ1I0OBEYHOCTHN.

C 3TMMKM paboTaMu HET HUKaKOM OBYCMbICTIEHHOCTM: 1 MOCLINAlo 1 0TAAl0 B PYKU
ABYX XyOOXHUKOB [iBa M306paxxeHnsi Moero obHaXKeHHOro Tena, Takum, Kakmm s
npuLLIna B MUp U C TeM, Kak OHO COCTapunock co BpemeHeM. Bo ®paHumm, ctpaHe
MOEro NMPOUCXOXAEHMUS, Mbl HE NOKa3biBaeMcsi OBHaXKeHHbIMY nepes ApyruMu, Teno
— 3TO MHTUMHAas YacTb, KOTOPYHO Mbl BbIHY»KAEHbI CKpbiBaTh. B LUBeuun, ctpaHe



MOEN UMMUrpaunn, BUAST HaAroTy no gpyromy. OBHaXXeHHbIN YernoBeKk okasbiBaeTcs B
paBHOM MOMOXEHUN C APYrMMN, N6O HNYTO HE NOKa3sbliBaeT coumnarnbHbIA CTaTyc
oonblue, Yem oaexaa ...

OpaHako, HeCMOTpPS Ha HaroTy, TENO He CKPbIBAET OTNIMYNA: BO3PACT, LiBET KOXN,
KayecTBO, TaTyMPOBKMX, MUPCUHT, POAMMbIE NATHA, LWpPaMbl, NOSTHOTY... Teno Toxe
NMeeT CBOM CEKpeTbl N He BCe NokasbiBaeT. bonesHb He Bcerga BMaHa BHELLHE.
Halue cobcTBEHHOE TENO MHOMO pa3 oOMaHbIBano Hac, HECMOTPS Ha TOo, YTO Obinn
BEepHble npusHaku. MNoxanyn, Tonbko Habnaas 6onbLIoe KONMYECTBO TeN
3amMeyvaellb B HUX HEKOE paBEHCTBO.

[ns aToro npoekTa Mbl 0OMEHANUCH N306paxXeHNEM HalMX OBHaXKEHHbIX TEN.

NTak, npeanoxeHne cocTouT B TOM, YTOGbI MO NapTHep, Ha APYroM KOHLe Mupa,
oAen Moé Tero CBOMM MCKYCCTBOM. [TOBEPXHOCTb KOXM Ha M306paKeHUn MOXKeT
ObITb Goree UM MeHee 3akpbiTa, UK OTKPbITA.

HomkHbl 6bITb LOBEPUTENBHBIE OTHOLLEHWS, MOTOMY YTO 3TO NPeasioKeHne
n3obpakeHna moero obHaXXeHHOro Tena Apyrum XygoxHukam, npegnonaraet, YTo
oHu ByayT nobpoxenaTtenbHbl, BO3CMOXHO, OHN MOTYT U3MEHUTb MOK JIMYHOCTD,
XOTH cenyac Bcerga CToflb BaXKHO KOHTPONMpoOBaTh CBOW 06pas.



