”Artists Roles / Artists Rules”

Konstnarsrollen ar ett komplex av uppfattningar i standig forandring. Inte bara samhéllets syn pa
konsten forandras och forskjuts, ocksa konstvarldens syn pa sig sjalv och sina representanter utévar
ett inre tryck pa sig sjélv for att uppna just forandring. Man skulle kunna saga att en av konstens
roller &r att forsoka undvika just en alltfor tydlig definition av sig sjalv. Denna process ges olika
namn i olika tider och om den nya roll som blir resultatet ar framgangsrik satts den garna under en
betecknande -ism, varpa processen startar upp igen. Darmed skulle man kunna dra slutsatsen att
konstnarens roll &r just att bryta med de invanda forestéliningar som finns om just denna roll.

Atminstone ligger det néra till hands att beskriva konsthistorien i termer av dessa rollférskjutningar
och darpa foljande definieringar av den roll konsten och dess utévare har eller blir tilldelade.

Men tittar man narmare pa vad varje enskild konstnar gor finner man forstas en uppsjo olika
drivkrafter och resulterande roller. Om man da forsoker definiera konstnarens roll i samhéllet finner
man sig snart i konstens eget definitionsdilemma; det finns alltid lyckade och viktiga enskildheter
som motséger varje definitionsforsok.

”Artists Roles / Artists Rules” forsoker inte vara ett svar pa exakt vad konstnérsrollen &r. Inte heller
ar det ett ifragasattande av de monster och definitioner man kan tycka sig finna i dagens
konstklimat. | utstaliningen uttrycker fyra konstnarer fran Kina och fyra konstnarer fran Sverige sin
syn pa denna roll, och det tar sig valdigt olika uttryck. Kulturella skillnader i uttryck blir uppenbara,
saval som likheter. En uppenbar skillnad &r de olika politiska klimat som rader i Kina och Sverige.
Det &r dock inte utstallningens huvudsak att belysa just detta, men blir anda nagot som
ofrankomligen fargar betraktarens lasning av verken.

Kanske ar det en hogt stalld forvantan att som enskild konstnar forsoka definiera sin roll i samhéllet
och i forlangningen i historien. Men tagandet av en roll har i och med postmodernismen blivit en
tydlig del av konstens doméner. Ett redskap bland andra. Det stalls idag allt hogre krav pa att
konstnaren skall kunna definiera sig sjalv. Dels ar det ett resultat av de marknadsstrategier som
blivit en del av entreprendrens masten och som konstnarens arbetsfalt numera definitivt (om an
filosofiskt motvilligt ) raknas in under. Dels har undersokandet av och spelandet med just roller
blivit ett tydligare och viktigare satt att arbeta, sa till den grad att man kan undra om inte det i sig
sjalv kan definieras som en roll bland andra. Kanske till och med en av de mera lyckade pa dagens
konstparnass.

Men rollerna i samhéllet & manga och en konstnar &r sallan, om nagonsin, sa ensidig att hen endast
lever i ett sa begransat perspektiv som konstnarsrollen i all sin bredd utgor. Roller som féralder,
magiker, politisk aktor, sexuell varelse och vanlig samhallsmedborgare (eller ovanlig) ar inte bara
sidospar utan kan ta minst lika stor plats utan att géra epitetet konstnar mindre, tvart om.
Konstnarens roll har aldrig varit sa divergerande och allomfattande som idag. Det finns ingen grans
for vad den kan omfatta. Eller finns det? Dessa granser lamnas till den outtalade men samforstadda
begransning for vilka som raknas in eller inte inom grupperingar som ofta omfattar mangt fler
kriterier dn de konstnérliga, vilket skulle kunna definieras som grupperingens ’smak”, om det inte
vore ett sa alderdomligt begrepp att det numera aldrig anvands som seriés vattendelare. Alltfor
efemart som det ar for att kunna ge annan vagledning d&n som orosmoment for de oinsatta och
havdat medfodd formaga hos de invalda.

Samhéllets syn pa konstnarens roll ar inte heller den sa latt att satta fingret pa. For det forsta ar inte
begreppet ”samhillet” tydligare d4n “konsten”, omfattande sa manga disparata dsikter och individer
som det gor. Sa ocksa har ar det fragan om vem som ges tolkningsforetrade som ar lika avgorande
som nagot eventuellt faktiskt. Ges tolkningen till den regerande kulturpolitikern ( till exempel )
finns det sedan forstas aven dar flera agendor som kan vara i inbordes konflikt. Nagra enkla



exempel kanske tydliggér problematiken: Ar det konstens roll att forsvara de utsatta och sedan
lange diskriminerade (las: kvinnor eller fargade) eller &r det dess roll att ironisera och kritisera den
konformism som uppstatt inom just detta genom att tex anvanda sig av tabubelagda och obekvama
asikter for att visa pa de luckor som samhallet forsoker slata dver. Ett annat exempel skulle kunna
vara av rent ekonomisk natur: Ar det konstnarens roll att vara smart marknadsforare, god ekonom,
exemplariskt socialt ndtverkande och trendkéinslig som rollen “’entreprendr” kommit att omfatta?
Eller &r detta olyckliga sidospar som paverkar konsten till latta klipp, billiga tricks och oroligt
sidoblickande?

Klart &r att konstndrerna i projektet och utstidllningen Artists Roles / Artist Rules ™ visar pa flera
satt att handskas med den roll som antingen ar sjalvpatagen eller patvingad av omvérldens tryck.
Har finns flera ingangar och tolkningsmajligheter. Titeln sjalv ger vid handen att det finns en vilja
hos konstndrerna att sjalva bestdmma Over sitt eget 6de och sitt eget uttryck. Lite dvertolkat vill de
kanske med denna bestammanderatt na langre #n till sin egen individ och ”Rula” i betydelsen “vara
bist” med ett visst matt av makt. Begreppet "Rule” for tankarna till subgrupper som till exempel
punken som gérna uttryckte sitt driv med orden ”Punx Rules”. Friheten som begrepp &r &n sé linge
omhuldad av de flestas syn pa vad konstnarens roll skall omfatta. Men forsoken att satta granser ar
stadigt aterkommande. Konsten bér ju traditionsenligt ett hot mot just traditionen. Den har rollen av
att vara bade inkluderande och exkluderande.

Darmed ligger tolkningarna oppna for oss utomstaende betraktare; ar uttrycket nagot som riktar sig
emot oss, eller ar det nagot vi far och kan vara med i? Spegeln som fragar oss vad vi sjélva vill och
vilka vi sjélva ar halls fram. Det &r atminstone for mig ett matt pa vad jag hoppas att den goda
konstnérsrollen kan erbjuda mig i det samhalle vi har skapat tillsammans.

English

The role of the artist is a complex of perceptions in flux. Not only society's view of art is changing
and shifting, but also the art world's view of itself and its representatives exert internal pressure on
itself to achieve change. One could say that one of the roles of art is to try to avoid just too clear
definition of itself. This process is given different names in different times and if the new role that it
results in is successful it gladly is given the significant -ism, then the process starts again. Thus, one
could conclude that the artist's role is precisely to break with the ingrained beliefs about just this
role.

At least, it is tempting to describe the history of art in terms of the shifts in this role and the
following specification that the role of art and its practitioners have or will be assigned.

But if we look closely at what each artist makes we will of course find a plethora of different
driving forces and resultant roles. If we then try to define the role of the artist in society we will
soon find ourselves in the art's own definition dilemma; there is always successful and important
particulars that contradict any definition attempts.

"Artists Roles / Artists Rules" is not trying to be an answer to exactly what the role of the artist is.
Nor is it a questioning of the patterns and definitions one may expect to find in today's art scene.
The exhibition expresses four artists from China and four artists from Sweden and their views on
this matter, and it takes on very different forms. Cultural differences in expression become apparent,
as well as similarities. One obvious difference is the different political climate in China and
Sweden. It is not, however, the exhibitions primary object to illuminate just that, but is still
something that inevitably colors the viewer's reading of the works.

Perhaps it is a highly set expectation to as an individual artist try to define ones role in society and
ultimately in history. But the taking of a role has, with postmodernism, become a clear part of the



realm of art. An equipment among others. It is now an increasing demand that the artist should be
able to define himself.

Partly is it a result of the marketing strategies that have become part of the entrepreneurs “musts”
that the artist's field of work now definitely (albeit philosophically reluctantly) is sorted into. Partly
the investigation of and playing with the right roles have become a clearer and more important way
to work, so much so that one wonders if that in itself can be defined as a role among others. Maybe
even one of the more successful on the parnassus of art today.

But the roles in society are many and an artist is rarely, if ever, so one-sided that he or she only lives
in such a limited perspective as the role of the artist in all its width is. The roles as parent, magician,
political actor, sexual being and ordinary citizen (or unusual) is not just side tracks, but can have at
least equal weight without rendering the epithet artist lesser, on the contrary. The artist's role has
never been so diverse and inclusive as today. There are no limits to what it can include. Or is there?
These limits are submitted to the unspoken but concent limits as to what, or who, counts or not
within the groups which often include many more criteria than the artistic, which could be defined
as the "taste™ of the group , was this not such an archaic concept that nowadays it never used as a
serious watershed. Too ephemeral as it is to give guidance other than concern for the uninitiated and
claimed innate ability of the elected.

Society's view of the artist's role is nor that easy to pinpoint. To start with is the concept of
"Society" not more evident than "art", covering as many disparate opinions and individuals as it
does. So here, too, the question of whos interpretation that shall prevail is as crucial as anything
possibly factually. If the interpretation is given to the reigning culture politician (for example) it is
then easy to see multiple agendas that risk to be in mutual conflict. Some simple examples might
clarify the issue: Is it the role of art to defend the vulnerable and since long discriminated (read:
women or colored) or is its role to ironise and criticize the conformism generated in just that; by the
use of taboo and uncomfortable opinions to show the gaps that society tries to smooth over?
Another example would be of a purely economic nature: Is the role of the artist to be a smart
marketer, a good economist, exemplary at social networking and fashion-conscious as the role of
the "entrepreneur" has come to encompass? Or is this unfortunate side tracks that affect the arts to
look for a bargain, cheap tricks and anxious sidelong glances?

It is clear that the artists in the project and exhibition "Artists Roles / Artist Rules" shows several
ways to deal with the matter that is either self-imposed or forced by the enviromental pressure. Here
are several entrances and interpretations. The title itself suggests that there is a will among the
artists themselves to decide their own fate and their own expressions. A little over interpreted; they
might want with their right of free individual choice to reach beyond their own individual and
"Rule" in the sense of "being the best" with a certain amount of power. The term "Rule™ is a
reminiscent of subgroups, such as punk, that happily expressed their drive with the words "Punx
Rules". Freedom as a concept is still cherished by most people's view of what the artist's role should
include. But the attempts to set limits to this is constantly recurring. The art carries by tradition, a
threat to just that; the tradition. It has the role of being both inclusive and exclusive.

This leaves the interpretations open to us outside observers; is the expression one which is directed
against us, or is it something we must and can participate in? The mirror that asks us what we want
and who we are is held up. At least this, to me, is a measure of what | hope that the positive role of



